Adobe InDesign

Controlling line breaks with the hyphenation penalty slider
Software needed: Adobe InDesign 2.0 or later

by Tim Cole

Adobe InDesign 2.0 introduced a new feature that you can use to fine tune the way lines break in any given
paragraph. You’'ll find the hyphenation penalty slider in InDesign’s hyphenation dialog box. This document
is meant to serve as an introduction to this feature so that you'll understand exactly how it works and how
you can use it to control the way your lines break within paragraphs.

Where itis: The hyphenation penalty slider is
located in InDesign 2.0’s hyphenation palette.
The control is a slider with the words ‘Better
Spacing’ on one end and ‘Fewer Hyphens’ on
the other end.

What it does: InDesign’s composition en-
gines penalize hyphenation when it calculates
optimal line breaks. The hyphenation penalty
slider gives you greatly enhanced control over
hyphenation and line breaks by enabling you
to adjust the size of that penalty. When you
increase the size of the hyphenation penalty
your paragraph will hyphenate less and
InDesign will rely more on varying the word
and letter spacing. When you decrease the
hyphenation penalty, you enable InDesign to
hyphenate more frequently and thus main-
tain the word and letter spacing settings in
the Justification dialog box.

CEE ]
] Transform| Charscter | # Paragraph ‘_c Hide Options
g. - - - . v Adobe Paragraph Composer
= = = | Adobe Single-line Composer
= o0 =i opo
_’EE‘:UPD Justification... Ry |
=0 EEw Keep Options... CHK
ws 3o & Hyphenation...
& Hyphenate — Paragraph Rules... et |
Hyphenation
Words L than: |7 lett
ords Longer an etters rw\
After First: |3 letters
Brew
Before Last: |3 letters @ dadla
Hyphen Limit: |2 hyphens
Hyphenati x
Better Spacing 2 Fewer Hyphens
Justification
Minimum Desired Maximum E
Word Spacing: 80% 100% 133% ——
or pacing e
Letter Spacing: |0% 0% 0%
@Preview

Glyph Scaling: |100% | |100% | 100%

Auto Leading: 120%

Single Word Justification: [ Full Justify . fvj
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The default setting for the hyphenation penalty
is in the center of the slider control. Depend-
ing on your copy and the nature of your lay-
out, you may want to increase or decrease the
hyphenation penalty. As you can see in the ex-
amples below, changing the hyphenation pen-
alty setting can significantly change the way

lines break in your paragraphs.

As is shown in the writings of Gali-
leo, natural causes, so far as regards for-
mal logic, would be falsified. By means
of analytic unity, it is obvious that the
transcendental aesthetic has nothing to
do with necessity. Metaphysics, irrespec-
tive of all empirical conditions, abstracts
from all content of knowledge. As we
have already seen, it is obvious that, in
so far as this expounds the contradic-
tory rules of the phenomena, the archi-
tectonic of natural reason, indeed, can
never furnish a true and demonstrated
science, because, like pure logic, it con-
stitutes the whole content for analytic
principles.

By means of analytic unity, the man-
ifold stands in need of metaphysics, and
the transcendental unity of apperception
excludes the possibility of the things in
themselves. As any dedicated reader can
clearly see, the transcendental aesthetic
is a body of demonstrated doctrine, and
some of it must be known a priori, yet
the paralogisms occupy partAs is shown
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As is shown in the writings of Galileo,
natural causes, so far as regards formal
logic, would be falsified. By means of
analytic unity, it is obvious that the
transcendental aesthetic has nothing to
do with necessity. Metaphysics, irrespec-
tive of all empirical conditions, abstracts
from all content of knowledge. As we
have already seen, it is obvious that, in
so far as this expounds the contradic-
tory rules of the phenomena, the archi-
tectonic of natural reason, indeed, can
never furnish a true and demonstrated
science, because, like pure logic, it con-
stitutes the whole content for analytic
principles.

By means of analytic unity, the mani-
fold stands in need of metaphysics, and
the transcendental unity of apperception
excludes the possibility of the things in
themselves. As any dedicated reader can
clearly see, the transcendental aesthetic
is a body of demonstrated doctrine, and
some of it must be known a priori, yet
the paralogisms occupy partAs is shown
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As is shown in the writings of Galileo,
natural causes, so far as regards formal
logic, would be falsified. By means of
analytic unity, it is obvious that the
transcendental aesthetic has nothing
to do with necessity. Metaphysics,
irrespective of all empirical conditions,
abstracts from all content of knowledge.
As we have already seen, it is obvious
that, in so far as this expounds the
contradictory rules of the phenomena,
the architectonic of natural reason,
indeed, can never furnish a true and
demonstrated science, because, like pure
logic, it constitutes the whole content for
analytic principles.

By means of analytic unity, the mani-
fold stands in need of metaphysics, and
the transcendental unity of apperception
excludes the possibility of the things in
themselves. As any dedicated reader can
clearly see, the transcendental aesthetic
is a body of demonstrated doctrine, and
some of it must be known a priori, yet
the paralogisms occupy partAs is shown
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Not just for justified type: You can also use
the hyphenation penalty slider to help control
the rag of left or right aligned type. In the ex-
amples below I have applied different penalty

settings to identical paragraphs.

As is shown in the writings of
Galileo, natural causes, so far as re-
gards formal logic, would be falsi-
fied. By means of analytic unity, it is
obvious that the transcendental aes-
thetic has nothing to do with necessity.
Metaphysics, irrespective of all empir-
ical conditions, abstracts from all con-
tent of knowledge. As we have already
seen, it is obvious that, in so far as this
expounds the contradictory rules of the
phenomena, the architectonic of natural
reason, indeed, can never furnish a true
and demonstrated science, because, like
pure logic, it constitutes the whole con-
tent for analytic principles.

By means of analytic unity, the man-
ifold stands in need of metaphysics,
and the transcendental unity of apper-
ception excludes the possibility of the
things in themselves. As any dedicated
reader can clearly see, the transcen-
dental aesthetic is a body of demon-
strated doctrine, and some of it must
be known a priori, yet the paralogisms
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As is shown in the writings of
Galileo, natural causes, so far as regards
formal logic, would be falsified. By
means of analytic unity, it is obvi-
ous that the transcendental aesthetic
has nothing to do with necessity.
Metaphysics, irrespective of all empiri-
cal conditions, abstracts from all con-
tent of knowledge. As we have already
seen, it is obvious that, in so far as this
expounds the contradictory rules of the
phenomena, the architectonic of natural
reason, indeed, can never furnish a true
and demonstrated science, because,
like pure logic, it constitutes the whole
content for analytic principles.

By means of analytic unity, the
manifold stands in need of metaphys-
ics, and the transcendental unity of
apperception excludes the possibility
of the things in themselves. As any
dedicated reader can clearly see, the
transcendental aesthetic is a body of
demonstrated doctrine, and some
of it must be known a priori, yet the
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As is shown in the writings of Galileo,
natural causes, so far as regards formal
logic, would be falsified. By means of
analytic unity, it is obvious that the
transcendental aesthetic has nothing
to do with necessity. Metaphysics,
irrespective of all empirical conditions,
abstracts from all content of knowledge.
As we have already seen, it is obvious
that, in so far as this expounds the
contradictory rules of the phenomena,
the architectonic of natural reason,
indeed, can never furnish a true and
demonstrated science, because, like
pure logic, it constitutes the whole
content for analytic principles.

By means of analytic unity, the
manifold stands in need of metaphys-
ics, and the transcendental unity of
apperception excludes the possibility
of the things in themselves. As any
dedicated reader can clearly see, the
transcendental aesthetic is a body of
demonstrated doctrine, and some
of it must be known a priori, yet the

fewer hyphens

BetterSpacing 1S werHyphens



